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ionel Bart

It is perhaps

only fitting that

=» the man who first
. opened the door for

s today’s millions to the
entertainment treasure of

Charles Dickens’ genius,
by using it as inspiration
for a musical, is himself
a rarlty—the triple-threat creator who
writes everything in the show: the
score, the lyrics and the book.

And it is somehow especially fitting that
Lionel Bart, who is at 36 England’s
most famous author of modern-day
musicals, should have chosen “Oliver!”
with which to do it. For, like Oliver,
Bart came to fame from humble

cockney beginnings.

Bart’s first popular success drew directly
on his own unaffluent childhood. It
was called “Fings Ain’t Wot They

Used T’Be,” and it opened new horizons
in the London musical theatre.

As a child, Lionel Bart’s favorite candy
came wrapped with a picture of
Oliver Twist crying for more candy;
25 years later, he wrote “Oliver!”

He had sensed a built-in theatricalism in
Dickens, who was a would-be play-
wright himself. The master story-teller,
who wrote “Oliver Twist” over a
century ago, has been called by the
distinguished literary critic, Edmund
Wilson, “the greatest dramatic writer the
English had had since Shakespeare . . .”




he Story

“Oliver!” is about “the search for love,” Lionel Bart once said. In the key song,
“Where Is Love?”, Oliver yearns for his mother. Nancy hungers for Bill Sikes’
love, and even Fagin seeks it in his gang of youngsters.

) The story tells of a boy born in a workhouse, to a woman of obvious good breed-

ing. She dies in childbirth. The boy is later sold to the highest bidder when he dares

to ask for more food. This high bidder, an undertaker, mistreats him, and an
assistant bullies the little lad.

& Oliver manages to escape, finds his way to London, and meets a young lowlife
~ i known as the Artful Dodger, who brings him to the lair of an old fence, Fagin,
where the boy is tutored in crime.

He meets Nancy and Bill Sikes, friends of Fagin. Though Nancy loves the
ruffian Sikes, she feels sympathy for Oliver when Bill picks on him. On his
first attempt as a pickpocket, Oliver is arrested and charged with steal-
ing from a Mr. Brownlow. Recognizing something in Oliver he
cannot put his finger on, Brownlow takes the boy home and

starts him on a new and happy life.

But one day, out doing an errand for
his benefactor, Oliver is seized
by Sikes and—reluctantly—
by Nancy, too. How Brown-
low learns that he is Oliver’s
great-uncle, and how Nancy gives
' her life to rescue Oliver for Sikes—
these elements in Dickens’ tale are
'related faithfully, but in a new, “never
before” way, through drama, music and
dance.




from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!"

Food Glorious Food

Words and Music by
LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!”

OIIVer Words and Music by
LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of

Boy For Sale

Lionel Bart's

"OLIVER!"

Words and Music by

LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart’s “"OLIVER!”
Where lS Love? Words and Music by
LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!”
Pick A Pocket Or Two
Words and Music by
LIONEL BART
v —— = S T X T e =
r d ! r 4 1 r | L 1 £ i F ] !
¢ i & —
o} | 3 % |
> >
1 i t Z g 1 “
5 SRS
£ = L
VERSE
Fm Gm7(5b) Fm Gb7 (5b)
ﬁ. I I I —1— — > ¥ 1 I 1 ¥ 3
| . = —® o 4 S Iy I i I =
) 1 1 1 J = | 1 i b
I | | L 4 & <
1. In this life one thing counts: In the bank large a - mounts!
2. Why should we break our backs, Stup - id - ly pay - ing  tax?
3. Rob - in Hood, what a  crook! Gave a - way what he took,
4 Take a tip from Bill Sikes: He  can whip what he likes,
] | |
1 1 | ‘g } } 1 ? : i { :=
) f t T T T | 1 1
=== ——s
y, Fm | Cm Bbm Fm Gm17(5b) D!ﬂ C1 Fm
1 1 1 & N | N 1 1
e e = s e e e e 1
¢ I — ¢ e _
I'm a - fraid these don't grow on trees, You've got to Pick A Pock-et Or Two.
Bet - ter get some un - taxed in- come:___  Bet-ter Pick A Pock-et Or Two. You'
Char-i - ty's fine, sub-scribe to mine, Get out andPick A Pock-et Or Two. guye
1 re - call he start - ed small, He had to Pick A Pock-et Or Two.
L N ] e——
4 7= I
; I P
=3 1 1 3
b — ] Le 4 J : ===
> = &
¢ < ¥ i - &
CHORUS
, Fm < Bbm Fm C1 Fm Db7 C1 Fm
1 e e e e e e e e e ]
1] o 1 0 B _4 L . 1 |
\_o 1 i lrl 1 l'l " Iil Irl — 1 &% e |
got to Pick A Pock-et Or Two, Boys, you've got to Pick A Pock-et Or Two!
T | x L f'\l A\ I l I | P .
—— . T 1 &= = ——— -
= ;’I p 3
] X T ’ . : BET
~ il
S — ¥ 1 y 3 —> | T ¥ —% rd
P b & &  S— f & I —& &
v 2 &

©Copyright 1959, 1968 by LAKEVIEW MUSIC PUBLISHING CO. LTD.

)

__



17
Fm _ Gm1(5b) Fm c1 .
2 1 5.
b F—t—F—Ff——®*—#% +» & » 5 108
f T " ) -
1. Large a - mounts don't grow on trees, You've got to Pick A Pock-et Or
2. Why should we all break our backs? Bet - ter Pick A Pock-et Or
8. Rob - in Hood was far too good, Get out and Pick A Pock- et Or
4. We ca be like old Bill Sikes, If we Pick A Pock - et Or
| h, I = [
= y 3
P P 3 b9
: i
== ——1—t : X t
2 —i— ¢ ?
= > = =
4, 5th VERSE
E_ Fm Gm1(5h)
Y I | 24 P H 1 T I ! r— |
[ 4 _— 03 | 1] £ 1 _— 1] | H r 3 | o8- 5 r |
< = — L |
i T T
Two 5.When I see  some-one rich,
3 B
r 4 L 1
r.N
¥ 1 t
N ——b =z ! 1
A o |
¥
,, F Gb7(b5) Fm , Cm Bbm Fm Gm17(5h) DJﬂ C7
1. = i i Y 1 3 1 A 1 N 1 1 1.9 5\ 1] J
J T 1 H 1 r 4 1 — r 4 1 1Y I 1
2 N i i 1 r'N 1 L i
- i i i 1 o 1 - 1 - i i 74 1L 1L
E 2 - 1 | T T r— r
Both my thumbs start to itch Only to find some peaceof mind, I have to Pick A Pock-et Or
| e |
1 T  rs X ey ——]| | | | 5 T e s——
s i 1 i 2 M £ i 1
& + —
5% |t ’
h T T
E— — ——F— } 1 ———1 + T
Vv l‘:# = d al 1 | 4 [# ) ‘-l,l 1 —
& - & 7 L4 -
5th CHORUS
Fm Fm L | /—‘\ﬂ\ \
1. 1 11 i % | 9 IAY 5\ 1N A 1 1 1 —
AN 1l InY 1] InY =1 B ¥ InY 1 1 1
2 =i i e e e e e
o P = ' Youwve got P’ Y Pock-et O
Two! You've got toPick A Pocket Or Two,—F——_ You've got to Pick A Pock-et Or
- = — —
o — —a’ — |
7= - & % = ' ¥ :
o . o ¢ < { ¢ [ b
B 2 ||} ' r
& 5 > 4 — L
Fm Gm1())  Fm C7 o Fm
; i{ i 1 1 1 1 P - |
= [ ] : ' - + r = %’ { H I'_I 1 Iil ]il l’l I'l 'll I[I 1 i DI |
We have to Pick A Pock-et % Two!
N _ T T o
1 1
rall.
i < re ™ T N 3 3 > 3 T >
B I—4& r 4 —& 1 r 2 1 r 4 = rS r o rs
e e L= = =
e — — Ps — L
& i < = = & 1=
o




18
from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!”
n
Consider Yourself
Words and Music by
LIONEL BART
Moderate march tempo
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!”

I'd Do Anything

Words and Music by

LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's “OLIVER!"

Be Back Soon

Words and Music by

LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!”
g Words and Music by
LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's “OLIVER!”

Who Will Buy?

Words and Music by
LIONEL BART

Brightly (in 2)
=

> >
\ l — l | 1 l >I
L L 1 1 1 1 N
1 Z = 4
[ & - . <
e ‘ ~—+ = \ﬂ’/ - .
nf | §
J 3 1 % 2 1 3 i a 1 lL !
—5 i‘  ~ —i '! Q' 7 — 1 1
v ) L 1 < - 1
- _ & > > >
—~———
Dm A Gm7 A7 Dm
| | 2
2 S p' 1 1 1 1
ﬁ & 1 1 1 = = —lpi‘l'jl ;
e) I : f —~ — -
Who Will  Buy this won - der - ful morn -  ing?
i% | | | !
B (2 6 » 1 1 : }
— 7 éik — ~
AN V4 hd A [ &#
e S 7 % Pz - s
% - X —— v —— t ) } ¥ ¥ —r
* t—pg—¢ -J{- t—z—¢ #‘ 4 = & —¢——¢—

Gm?7 Em?7 A7
) | | : 1 .),'
3 y—5 : 1 1 I 1
— | " e e
Such a sky you nev-er did  see.
p S T —
A ‘: ¥ i_x_;ﬁ_t—f i) ——g—— 'S 3
()]
Pt 7t
oY —F— =———F—% — ¥ ———T—
: —py—¢ -Jl» e = — -d}- < _‘x‘L ———

'“Afm additional lyrics following 2nd ending, sing these words to above music marked *:
Who will buy this wonderful feeling? I'm so high I swear I could fly! What a sky! A heavenly ceiling, Inviting you to come and buy!
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TAa'dih'onal film lyrics following 2nd ending

: (Sing to music markedt)

Who will buy this morning of mornings? Makes you feel you're walking on air. Ev'ry tree and flower is singing, "How fortunate are we
to be alive to see, The dawning of a day so fair!”
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's “"OLIVER!"

It's A Fine Life

Words and Music by

LIONEL BART
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on of Lionel Bart's “OLIVER!”

Words and Music by

R\’)l\@ \ LIONEL BART
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from the Columbia Pictures — Romulus motion picture production of Lionel Bart's "OLIVER!"

Oom-Pah-Pah

Words and Music by
LIONEL BART
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